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The Meeting of Abraham and Melchizedek

by Peter Paul Reubens 1625
at National Gallery of Art, Washington, D.C.
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Christ
Leaving the
Praetorium
by Gustave
Dor¢
1874~80

at Nantes
Museum of
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The Silent Song

by Ephraim Moses Lilien 1901
from Juda, Ballads of Borries von
Miinchhausen (Berlin 1901)
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Salvator Mundi
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Jesus Among
the Doctors
by Paolo

Veronese c.
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